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Theater Review: Essentials of a Survival Kit 


By Laura Sandler 

Empowerment, what does that 
mean to a young black woman today? 
How has society allowed her to feel about 
herself? Her Mother? Her Grandmother? 
THE BLACk WOMENS SURVIVAL KIT 
which opened May 1 addresses these 
issues as we are introduced to Georgia, 
Shaunella, Winnie and a Yoruba God- 
dess, Oshun. 

The play is really a movie within a 
play. Each with a cast of characters, each 
part answering questions a character of 
another partasks. All are intertwined by 
a common thread. All are black women 
wondering how they have come to where 
they are in their lives. There is an older 
filmmaker striving for success not only 

commercially but as a black artist work- 
ing to preserve the Afro-American cul- 
ture. A young cleaning woman who, at 
age 30 can’t understand why she feels 
like 80. A woman who has just lost her 
Mother and is wondering about her own 
role in this life, and a Yoruba Goddess 
who through poetry and dance brings 
the characters back to something that is 
in their souls. Something they have 
known but has been forgotten. The play 
is about strength, black women's 
strength. About how, for generations 
women have had to fight. Not just for 
equal rights, but for their lives and their 
childrens lives. The play is also about 
poetry. Poetry of the soul and how it has 
been taken away from black women toa 


i 


point where many have forgotten the 
sound. 

Early in the play we are introduced 
to Oshun, the Yoruba Goddess. She is the 
Goddess of strength, of fertility, of cre- 
ativity. Asshe is introduced into the play 
one of the main characters questions if it 
is realistic to introduce a Goddess at a 
time when we are all so earth bound? She 


Dykes to Watch Out For 


It was fortunate that I arrived one 
half hour early, for by the time Alison 
Bechdel placed herself before us at the 
podium, the Neilson Library Browsing 
Room was packed. The walls were liter- 
ally crawling with women who had scaled 
the old woodenbookcases to see the slide 
show from six feetin the air—the number 
of dykes far exceeded the number of 
seats — so I considered myself lucky to 
secure anactual chair (aisle, second row). 
At least 200 piled in to hear the author of 
Dykes To Watch Out For chronicle her life 
as born cartoonist and born lesbian. 

Bechdel began with her childhood 
drawings, which were, up to her time in 
college, almost exclusively depictions of 
men. Like some young lesbians, she dis- 
associated herself from girls, and the 
perception that only men were afforded 
full personhood in our culture was re- 
flected in their predominance in he art- 


work. 

She pointed our attention to “the 
all-malerevue” of the (cartoon) world, in 
which “men are people, and women are 
female people”; where “Minnie is just a 
Mickey with a hat and high heels” — 
what she called the “drag queen effect.” 
The singular function of female charac- 
ters on the cartoon page is usually pe- 
ripheral and highly sexually fetishized. 
She observed that somehow women 
survive these depictions of ourselves, but 
probably not without scars. 

“This is pretty heavy stuff for a 
sensitive little [seven year old] lesbian to 
be picking up on,” Bechdel laughed. Be- 
ing lesbian contributed to her ability to 
clearly perceive the sexist oppression of 
women: “being a girl seemed like the 
worst, most humiliating fate in the 


world.” She dealt with her outrage at ° 


growing up in a family in which boys 


echos the thoughts of other characters 
when she asks” what has poetry done for 
this world?” We hear her asking “what 
has poetry done for me?” This seems to 
be where the play is leading us. How can 
women hear the poetry? When did they 
stop hearing it? How can the poetry of 
their soul and of their grandmothershelp 
them now? 


by Jami Porter Lara 


were more important than girls by 
thinking of herself as something else — 
neither boy nor girl — and maintained 
this disassociation through adolescence. 
She used drawing as a survival skill, a 
therapeutic way of dealing with the 
world. 

In college, Bechdel “majored in art 
and coming out.” During her junior year, 
she realized she was a lesbian: “after | 
realized I was a lesbian, I realized that | 
must bea woman, too.” Up to this point, 
she still had not drawn women, but the 
possibility of being woman led to the 
possibility of drawing women, and as 
she developed her lesbian identity, she 
began drawing dykes. 

It was an act of self acceptance; 
Bechdel could finally reconnect with the 
femaleness which she had shut off and 
denied most of her life; “It was such a 


continued on page 9 


Kym Moorcisintentonasking these 
questions. She first met the playwright 
Andrea Hairston when she interviewed 
her for the New World Newsletter. As 
they talked they realized they heard a 
similar voice. Kym was in her second 
year of her M.F.A indirecting and needed 
to find a play. Ms.Hairston had been 
commission to write a play by the late 
George Bass of Writs and Reasons, a 
black theatre company from Rhode Is- 
land. After several mectings Ms. Hairston 
offered Ms. Moore the play to read. As 
she read the play she realized that she 
and the playwright shared the same vi- 
sion. Their common goal was of pre- 
serving the African-American culture as 
they explored women’s role in that cul- 
ture and how to reclaim that culture for 
themselves. Ms. Moore spent a year re- 
searching different aspects of the play. 
She, like the Yoruba people, has great 
respect for the wisdom of elderly people 
and she brings that wisdom to the char- 
acters of the play. This is truly a multi- 
media peice as the use of slides and music 
draw the audience into the play not only 
as spectators but as participants in this 
event. 
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Submissions Policies and Guidelines 


The Valley Women’s Voice,a monthlyfeministnewsjournal, welcomes women’s writings, poetry, graphics, and photography 
that reflect a feminist commitment to the empowerment of all women. The Voice provides a forum for women to share chal- 
lenging and controversial ideas} vitalinformation and resources; lively humor, rage, celebration, struggle; and an increasing 
awareness of and respect for diversity among women. We aim to communicate and strengthen bonds between women by 


making them visible in our pages. 


The Valley Women’s Voice is producedon a collective, consensus, volunteer basis by a group of feminists who disagree on 
as many things as we agree on. We often dc not agree with all opinions expressed in the Voice by individual authors, but we 
accept responsibility for choosing to printeverything in the paper. 

Although we have created the ValleyWomen’s Voice with fairly clear ideas about what we want this newsjournal to be, we 
also view itas an ongoing opportunity for al of us—readers and collective members—to learn more about ourselves, each other, 


and the many truths of feminism. 


CONTRIBUTION GUIDELINES 


The Valley Women's Voice welcomes letters, essays, narratives, interviews, newsbriefs, poems, short stories, cartoons, 
graphics, and photographs. Written submissions should be 3 to 5 pages typed, double spaced. Your name, address, and phone 
number must be enclosed with all materials sothat we may verify submissions and/or contact you to discuss any necessary 
editorial changes. A short biographical statementis also appreciated. An author who, for reasonsof confidentiality, does not wish 
her name to be printed should indicate this whensubmitting items. Please enclose a SASE if you would like materials returned 
to you. The decision to print materials is madecollectively, and all major editorial changes are made in conjunction with the 
author. However, we reserve the right to make minor editorial corrections to submissions for purposes of clarity and space 
constraints. Although we cannot afford to paycontributors, we do send a complimentary copy of the issue in which your item 


appears. 


Send submissions to: Valley Women’s Voice,321 Student Union Building, University of Massachusetts, Amherst, MA 01003. 
If you have ideas for future articles, or are not sure how your particular interests and talents may add to the paper, call us and 
let’s discuss the possibilities. Our number is(413)545-2436. 

CALENDAR & ANNOUNCEMENTLISTINGS 

The Valley Women’s Voice would like toprint announcements and publicize events of interest to women. Listings are free 
and should be kept to 5lines in length. (Items will beedited to fitspace constraints.) Announcements for non-profit organizations 
will be give preference and additional space whenit is available. 

We request that Calendar listings provide the following information: name, date, time, and location of the event; cost of 
attending the event (sliding scale? work exchange?);the sponsor of the event and recipient of proceeds, if any; a statment about 
accessibility for disabled women (wheelchairaccessible? ASL interpreted?); a phone number where inquiries may be directed. 

Individuals and organizations may request thata photograph be printed along with a Calendar listing. A nominal fee is 
charged to cover printing costs. Only black-and-white photographs can be accepted. Due to space constraints, we may not be 
able to accept all photographs for publication. and preference will be given to non-profit organizations. 


Valley Women s Voice: 

Regarding “Winter Book Mini-Re- 
views,” to Amy Sandridge, page 8, Feb- 
Tuary issue. 

Describing Murder is Relative, Amy 
Sandridge says “It’s an entertaining book: 
child sexual abuse is everywhere, but so 
are the survivors; lesbians and others 
who are moving towards freedom from 
drugs. 

Direct Quote. 

How can child sexual abuse be en- 
tertaining? To say that it is is disgusting. 
| assume Amy means that they work on 
it, , but it takes years to get over child 
sexual abuse and sometimes you never 
do. 

It turned my stomach to read that 
line, especially after the uplifting article 
by Mary Wolf who truly worked on 
herself. Would Amy Sandridge use “en- 
tertaining” regarding Mary Wolf's piece 
too? 

Truly Upset, 

Laura Rodley 


Amy Sandridge responds: What I found 
entertaining was that survivors ofchild sexual 
abuse are “out” in the book. I apologize if my 
writing was not clear. 


Dear VWV, 

Ihave read Amy Sandridge’s piece 
entitled “On Birth Control: An Open 
Letter to Women who have Vaginal Sex 
with Men,” which appeared in the March 
edition of the VWV. I am concerned that 
this article has misinformation in it. In 
describing how a woman can track her 
menstrual cycle in order to avoid preg- 
nancy, Ms. Sandridge said “] wasn’t 
taking a risk. I knew that my body had 
ovulated. Theruleis that once your body 
has ovulated you cannot get pregnant 
until you see blood.” 


I’m not exactly sure what Ms. 
Sandridge meant by this rule, but if it 
means that a woman is “safe” to have 
unprotected intercourse between the time 
of ovulation and the onset of menstrua- 
tion, this is wrong! First of all, there is no 
totally “safe” time in the menstrual cycle 
in which a woman can avoid pregnancy 
while having vaginal sex involving 
ejacualation without contraception. More 
importantly however, the period between 
ovulation (the release of a mature egg 
from the ovary) and the beginning of 
menses (menstrual bleeding) is the time 
when a woman is at the greatest risk of 
becoming pregnant. Basically, there isan 
egg floating around, usually in the fal- 
lopian tubes, which can be fertilized. 

I would appreciate it if you re- 
checked my and Ms. Sandridge’s infor- 
mation with an appropriate source 
(physician, mid wife, or text on women’s 
health) and if my position is accurate, 
include this information in your next 
issue. 

I appreciate Ms. Sandridge’s and 
the Voice’s efforts to inform women of 
non-chemical means ofcontraception and 
reproductive planning, and believe that 
accurate information about these choices 
should be moreavailable thanit currently 
is. 

Sincerely, 

Charmaine Wijeyesinghe 


Amy Sandridge responds: In May 1990 I 


ran a piece which went into more of the 
practical details of Fertility Awareness. I 
apologize if my March ‘91 piece seemed flip. 

From the New A-to-Z of Women’s 
Health: A Concise Encyclopedia, by 
Christine Ammer: “It takes an egg about four 
days to travel the length of the tube, but 
unless it is fertilized by sperm that has trav- 
elled up the tube to meet it within 24 hours of 
its release from the ovary, the egg will no 
longer be viable” (page 318). 

Ammer;s book also includes a descrip- 
tion of fertility awareness under the heading 
“Natural Family Planning.” Alsosee Pfeiffer 
and Whillock’s Fertility Awareness: How 


‘to Become Pregnant When You Want to, 


and Avoid Pregnancy When You Don’t. 


Editor's Note: The following letter was 
originally sent to Left Field. A copy was 
sent to VWV in response to an article on 
Susie Bright's talk in the Dec./Jan. issue. 
We apologize to Food for Thought for 
any incorrect information we may have 
repeated. 


Dear Left Field, 

We here at Food for Thought Books 
were interested—tosay the least—to read 
your transcript of Susie Bright's recent 
talk at Amherst College. We really wish 
that you’d given us a call before pub- 
lishing it, though:she knowingly mis- 
represented us, and you featured her 
most blatant misrepresentationina large 
“pull-out quote.” 


According to your transcript, Susie 
claimed she “couldn’t find a single store 
in the area to have a table” at her talk 
“because they were all afraid.” In fact, as 
Susie knows perfectly well, we said we'd 
be happy to sell her work that night. But 
when we added that our table would 
feature a variety of writings on pornog- 
raphy and sexuality (we can only afford 
to cover events where we can offer a 
range of titles), she refused to let ug be 
present, saying she couldn’t bear to have 
Andrea Dworkin’s writings nearby. Just 
who, Susie, is afraid of what? (We should 
add that, despite Susie's refusal to let us 
havea table at her talk, we ordered many 
copies of her new book and featured it 
throughout the store, even displaying it 
in our front window the week of our 
talk—though we have yet to sell one.) 

Susie also mentioned in her speech 
the difficulty of finding writing on les- 
bians and AIDS, implying that we 
don t offer any. So we’d like to reassure 
her and your readers that Food For 
Thought has long had every book and 
pamphlet available on the subject. We 
also, contrary to her claim, carry quite a 
bit of lesbian erotica and many writings 
on women’‘ssexuality—something she’d 
have known if she’d bothered to ask or 
visit us before making her splashy claims. 

As long as Food for Thought is 
around, Susie won't have to “hire an 
airplane” to drop these important mate- 
rials on western Massachusetts. And, in 
return, we would ask her to stop sniping 
at us with deliberate, self-serving false- 
hoods. 

Sincerely, 

The Food For Thought Books Col- 
lective 
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Challenging Traditional Notions of Family: 
Lesbian and Gay Parenthood 


by Sharon Herbert 


Lesbians and gay men choosing to 
have children walk a fine line between 
challenging and supporting the traditional 
concept of the family. Their choice has the 
potential to tremendously expand this 
concept. But expansion depends upon 
whether or not they broaden the idea of 
parenthood or fall prey to raising their 
non-traditional families in traditional ways. 
Motherhood and fatherhood can't be 
changed simply by lesbians and gay men 
choosing to take on those roles; extending 
the concept of family requires a conscious 
choice to parent differently, raising children 
with values thataren’t part of the patriarchal 
notion of family. 

Gay and lesbian parents threaten 
the institution of marriage in several ways. 
Homosexual parenthood challenges the 
idea that children need to be legitimated 
by the marriage of their parents. Lesbian 
mothers and gay fathers contest the need 
fora ceremony that gives only heterosexual 
people the authority or right to have 
children. As Cheri Pies points out in 
Considering Parenthood, gay and 
lesbian parents call into question “. . . the 
necessity of male-female sexual relations 
to bring children into the world’. Aside 
from the legitimacy of children, marriage 
is challenged on the basis of its inherent 
heterosexism- the restrictive idea of the 
family as a heterosexual couple and their 
children. One of the premises marriage is 
based upon is the necessity of both a man 
and a woman to create and raise children. 
Lesbians and gay men can completely by- 
pass any heterosexual activity by adopting 
children or by using artificial insemination. 


This action explicitly states that a member 
of the opposite sex is not needed to begin 
or raise a family. 

The belief that children need both 
women and men to provide different 
models of behavior is also contested by 
lesbian and gay parenthood. Gay men are 
saying that they can provide the nurturing 
usually attributed to women while lesbians 
are defying the notion that women can't 
be a model for assertiveness. The lines 
between sex roles are blurred and the 
need for them becomes questionable. 
Mothers can be strong, fathers can be 
sensitive- this expansion of parental roles 
and breaking down of false stereotypes 
challenges the traditional concepts of role 
models. 

As lesbians and gay men fight for 
parenting rights, their actions don’t take 
place in a vacuum. They influence not 
only their own communities but others as 
well. Cheri Pies feels that lesbians “. . . are 
breaking new ground and creating more 
options, not only for ourselves, but for 
heterosexual single women as well”. Their 
choice of parenthood may lead more 
heterosexual women and mento challenge 
mainstream ideas of family. Alliances 
between homosexual and heterosexual 
could be expanded through the issue of 
parenthood; heterosexual women and men 
who are unwed and parent alone share 
some of the same problems that gay and 
lesbian parents face such as the economic 
difficulties of raising a family single- 
handedly and social attitudes about unwed 
people having children. As more and 
more lesbians and gay men choose 


parenthood, the question of what is a 
family will be raised with increasing 
frequency. More people will be exposed 
to and become familiar with less 
mainstream concepts of family as lesbian 
and gay co-workers, friends and family 
members choose to become parents. The 
increasing visibility of lesbian and gay 
parenthood is in itself a threat to traditional 
and limited concepts of family. 

An important consideration for 
lesbian mothers is the strong influence of 
traditional notions of parenthood and 
family. Motherhood is a traditional role for 
women- lesbians who want to be mothers 
yet not support mainstream, heterosexual 
notions of the family are in a tricky 
position. Their choice of motherhood 
feeds the myth that all women want 
children. Some people would point to 
lesbian mothers as the ultimate proof of 
this myth saying that even women who 
have rejected men as partners still have 
this “natural” desire to have children. In 
Politics of the Heart: a Lesbian Parenting 
Anthology, Nancy D. Pollkoff points out 
that “the institution of motherhood 
functions to maintain and promote 
patriarchy” and that “. . . lesbianism, by 
itself, does not negate or transform that 
institution.” Lesbian mothers have to be 
very aware of the assumptions that people 
make of motherhood. Pies mentions the 


“heterosexual privilege” which lesbian 
mothers are entitled to when their sexual 
preference isn’t known. It is assumed that 
if they are mothers, they’re heterosexual. 
Pollkoff urges lesbian mothers to resist 
this assumption in every way they can. If 
‘they don’t resist, lesbian mothers 


perpetuate the image of a mother as a 
heterosexual woman who is most likely 
married and thus their choice of 
motherhood doesn’t challenge limited 
notions of family. 

As lesbian and gay parenthood 
contests many of the concepts that uphold 
the traditional family, it is challenged by 
those very concepts. Daily media portrayal 
of the “ideal” family as a heterosexual 
couple and their children perpetuates a 
limited definition of the family. Less subtle 
than media messages are the difficulties 
lesbians and gay men experience trying to 
adopt children, a process that is often 
hindered or blocked altogether by 
homophobia. Having to continually 
explain their choice of parenthood to 
family, friends, co-workers, employers 
and even acquaintances is another stress 
faced by lesbian and gay parents. It is 
impossible not to be influenced by the 
prejudices of others regarding parenthood 
and the family. The challenge to lesbian 
and gay parents is to fight these prejudices 
whenever possible and raise their children 
with a broad idea of what a family can be. 


Pies, Cheri, Considering Parenthood: 
a Werkbeok for Lesbians, San Francisco: 
Spinsters Ink, 1985. 


Pollack, Sandra and Jeanne Vaughn, 
eds., Politics of the Heart: a Lesbian 
Parenting Anthology, Ithaca, NY: Firebrand 
Books, 1987. 
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Labor Day Weekend 
Aug. 30 — Sept. 2, 1991 
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Alix Dobkin « Marga Gomez xLibana x* Karen Williams 


Workshops - 
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Thirsty Roots ———___ een es 


by May Wo 


in the process of healing from incest, 
images and metaphors have helped me to 
articulate this experience. One metaphor, 
that of ‘thirsty roots,’ came to me as an 
image in the early part of a meditation 
sitting. This essay will describe the work 
which preceded this image and a 
discussion of its meaning. 


I had just recently begun to dosome 
therapy with a male psychologist. This 
was a difficult step for me to take. During 
a period of over ten years I had achieved 
an existence isolated from most men. 
Their voices, hair, size and energy had all 
been painful reminders of my father’s 
abuse. This generalized to all men. 


As I have healed, it has also felt 
necessary to heal my relationship with 
men. I do believe the personal is political. 
I know that!I'm notthe only incestsurvivor. 
We are legion and it is a wave of violence 
washing over all of society. But this too I 
know, | have felt the need to open my 
heart again. This is not because men are 
so wonderful or because they deserve my 
energy. Nor does this need arise in the 
context of some political or religious 
theory. It is purely for the sake of my 
heart. I have often felt that a part of my 
heart has been frozen and that] must melt 
it to heal, 


ILis perhaps no accident that my two 


favorite children’s storied both involve 
the healing of a cold heart by the grieving 
and love expressed by a brother and sister 
(the male and female aspects). These 
stories, Hans Christian Anderson’s The 
Snow Queen and Madeline L’Engle’s A 
Wrinkle in Time both involve the rescue 
of lite brothers, who are under an evil 
spell, by the courageous acts of their older 
sisters who dare to love them in spite of 
their uncaring presentation. Itis my “male” 
sense which has been frozen and under a 
spell, threatening to immobilize my 
capacity to love in the general sense. My 
female emotional and deeply loving self 
has needed to both mourn and feel the 
love beneath my pain in order to melt my 
own heart. 


Our capacity to love is nota function 
which can be controlled with switches or 
keys. It's not that finely tuned a capacity 
buy rather functions with broad strokes. 
By closing my heart to men, I sought to 
protect myself from being hurt ever again 
as my father had hurt me. However, over 
time this has affected my ability to love 
everyone including myself and other 
women. 


Over the years I have feared that my 
injuries from my father's emotional and 
sexual abuse were too deep or severe for 
me to be able to love others fully. But as 
I grew more open to healing, I realized 
that my greater fear is the seemingly 


reckless capacity I do have for love. Like 
Greta in The Snow Queen and Meg in A 
Wrinkle in Time! have wept and wept for 
the love I have for my “evil brother” - my 
father was my Hans or Charles Wallace. As 
do both of the sisters in these stories, I 
braved the solo journey into near barren 
territory where I have faced my capacity 
to love ‘aspects of my father Chis humor, 
perseverance, knowledge) despite the fact 
that his evil makes any contact unsafe. It 
was not that I couldn't love. Instead I had 
constricted my life in such a way as to 
curtail what has feltltike an uncontrollable, 
dangerous and foolish openness to love. 
How could I still fell love for a father who 
abused me? How could I miss a parent 
whose intents once threatened my very 
life? And how could I possibly dare to love 
others if such a capacity exposed me to 
danger before? The tears nonetheless usher 
forth. Love is not logical and for thatI am 
finally grateful. 


During one evening’s meditation, I 
suddenly saw an image of a billowing 
green plant with dry roots. It was a lush 
plant, with succulent petals like the aloe 
vera. Beneath the ground there were roots 
as thick as carrots but chafed dry. The 
image brought both thirst and comfort. 


I feel like this plant. I, like the plant, 
am thirsty for male approval, parched for 
lack of male encouragement, desirous of 
soaking in the male voice, energy size and 
appearance. | am a plant with thirsty 


G., the male psychologist, 
at the image is both of the 
d the otherwise healthy 
ere are other places from 
which this plant can derive nutrients and 
water. But the fact of the dry rools remains. 
The plant doesn’t want pesticides just as 
the woman doesn’t want abuse or sexism. 
But the plant does seek the clear nurturance 
of water, just as the. woman welcomes 
caring male attention. 


roots. Dr. 
suggests th 
thirsty roots an 
thriving plant. Th 


I have had to ask myself what will 
nourish my thirsty roots. A light rainful of 
respect, a pool of sincerely asked questions, 
a stream of attention and encouragement, 
a shower of laughter in friendship and 
even a thunderstorm of conflict as long as 
there is the foundation of trust and open 
ears. 


As with the plant there is a cycle to 
nourishment. What does it mean for an 
incest survivor to contemplate nourishing 
men as part of the cycle of respiration? 
What does it mean to wish for the care of 
a male friend who will not expect more 
than I feel willing to give? Which comes 
first the rain or the evaporation? 


The thirsty plant remains a metaphor 
with which I will likely work for some 
time to come. I see its form and hear its 
needs. Butit is also a patient plant, and in 
time I have faith that it will be watered and 
bloom. 


Interpreting Ourselves to All the Others: 
A Review of Recent Primers on Homosexuality 


by Vicki Greenbaum 


UNDERSTANDING 
HOMOSEXUALITY: The Pride and the 
Prejudice, by Roger Biery; 1990: Edward- 
William Publishing Co., hard 23.95, soft 
1995 

HIOMOSEXUALITY: A Practical 
Guide to Counseling Lesbians, Gay Men 
and Their Families, by Helen B. McDonald 
and Audrey I. Steinhorn; 1990: Continuum 
Publishing Co. 

More of us seem to be coming out of 
the closet recently, and some straight 
people are uying to understand. If they’re 
too wary or unsure about asking their 
local fag or dyke, then parents, friends, 
relatives, therapists and other professional 
types may consult one of the new breed 
of self-help books aimed at educating the 
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wide selection of used & out of print books 


out of print searches. special orders-gift certificates 


we buy used books & music 


90 King Street Northampton, MA 01060 
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straight public about the hows and whys 
of homosexuality. The two titles reviewed 
here exemplify two kinds of books 
available to information-seekers this year: 
the personal primer and the guide for 
professionals. If you wish to raise 
consciousness in some straight people 
you know, leave one of these books at 
their doorstep, on their desk, or in their 
hand. 

In Understanding Homosexuality, 
out gay activist Roger Biery gently interprets 
modern gayness to those who might find 
us an awkward topic of. conversation. 
Based on research from relevant books 
andarticles, plus (we guess) lots of personal 
experience, Biery seeks to dispel 
homophobic myihs for the uninitiated: 
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no, we do not try to “recruit” children; no, 
we do not pounce on attractive but 
unwilling straights. Biery’s approach is 
tactful; his research lends a reassuring 
touch of authority to the straight reader. 
Yet all readers will be moved by his 
passionate thoroughness, apparent in his 
subtitle, in covering pride as well as 
prejudice; “the passion feel for the topic,” 
Biery comments, is motivated by the fact 
that, “my Own struggle was very painful.” 
He leavens -heavy topics with humor, 
telling stories about coming out to family, 
picking up a cute-waiter in a straight bar, 
and having to.“pass” at work, 

_ Biery’s slice-of-life approach, 
conveying the negative (and some positive) 
aspects of being gay through vignettes 
and personal anecdotes; is particularly 
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effective in Chapter 18, entided “Coming 
Out.” In subsections with catchy titles like 
“The Chicken or the Egg?,” readers learn 
how homophobia perpetuates itself in 
society and in the minds of those who 
discover themselves to be gay. Coming 
out is tough, Biery points out, because of 
attitudes inside and outside ourselves. 
While straight readers will be educated 
and hopefully made sensitive by the 
combination of research, stories, dnd a 
first-person coming out saga by the author, 
the newly-gay reader might find these 
pages helpful as well. I remember my 
own first forays into the shelves of the 
Houston Public Library (at the age of 25!), 
looking for a book with a telltale title to 
help me discover what to do; had this 
book been listed in the card catalogue, I 
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Mr. and M rs.Bridge: A Film Review 


by Carolyn Ford 


The following musings are not really a review of the 
move Mr. and Mrs. Bridge, but are, well, musings. I have 
not included any spoiler wamings, because the movie 
does not really have any surprises. 

Mr. and Mrs. Bridge is one of the most depressing 
movies I've seen in a long time. Why, you ask? Because 
it’s about my family. And I'll bet it’s about a lot of your 
families, too. Granted, my family was not nearly as 
wealthy as the Bridges (I'd classify us as comfortably 
middle-class), but my mom suffered from the same slow 
nullification of her person hood as Mrs. Bridge. How 
many of us had moms who were raised to believe that the 
most noble aspiration 2 woman could have was to 
dedicate her life to her husband and kids? How many of 
our moms ended up lost and completely insecure when 
we became teenagers and didn’t want her around all the 
time anymore, and dad was too busy with his career to 
give her a sense of importance? 

Mr. and Mrs. Bridge is a most damning view of the 
“waditional” family unit and the devastation it has on the 
women who have given up all their dreams and talents 


Interpreting Ourselves continued — 


would have checked it out, hurried home with it hidden 
in my violin case, and spent an evening being informed 
and reassured. 

Unfortunately, Biery’s perspective is flawed in a 
vital way: his general approach, while not mysogynistic 
or overtly classist in language, represents a white male 
gay viewpoint. Women, people of color, and those from 
backgrounds in poverty or the working class may find 
litle in -this book to relate to,in terms of their specific 
experiences. Biery’s tone and choice of anecdotes doesn’t 
seem exclusive, yet what he leaves out may leave some 
readers with a vaguely dissatisfied feeling, as if they're 
gladder to be gay after reading this, but still not sure if 
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to serve a family that, after a while, doesn’t even seem to 
need them anymore. Are they supposed to get fulfillment 
from silly painting classes and endless games of bridge? 
By keeping their wivescompletely buffered and protected 
from everything outside the home, the husbands 
functionally and emotionally disable their wives to the 
point where they don’t even have their own opinions. 

As depressing as it was, I like Mr. and Mrs. Bridge 
precisely because I hated PeggySue Got Married. Were 
we really supposed to believe that Peggy Sue could give 
up all her hopes and dreams and get fulfillment solely 
from her kids and husband? I think not! I think Mr. and 
Mrs. Bridge is a seque! to Peggy Sue Got Married showing 
us what really happened toPeggy Sue several years later. 

lapplaud Mr. and Mrs. Bridge for challenging our 
comfortable image of how “right” the traditional family 
unit is, and for pointing ourhow many people (women) 
have given up their entire lives for a myth. 

Go see it. Prepare to be depressed. 


there is anybody exactly like them out there. 
McDonald and Steinhorn, in their book 
HOMOSEXUALITY: A Practical Guide to Counseling 
Lesbians, Gay Men and Their Families, take a very 
different approach. The first chapter is spent in vignettes 
portraying gaysand lesbians of different ages, races, and 
classes. The restof the book is equally vingette-oriented, 
showing positive and negative interactions between 
homosexuals andtherapists, clergy, and family members; 
the positive ones areobviously meant to serve as models, 
while the negative or threatening ones should rouse all 
but the most stony-hearted homophobes to insight and 


compassion. Chapters are arranged to cover topics like 
Older Lesbians and Gays, Substance Abuse, Youth, 


Parenting, AIDS, Religion, and Special Needs (such as 
those gay folk living in rural areas - like Western Mass!). 
Statistics abound, most of them reassuring - except the 
chapter on AIDS. The tone is relaxed, informative, gente, 
laced with admonitory notes against prejudice, like this 
morsel: “We all have prejudices. We are notalwaysaware 
that they exist in us.” Interestingly, the authors have 
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Survivor's Bulletin 
Board Welcomes 
Contributions, 
Participation 


As women who have survived 
violence in our childhood and 
adulthood, we need a place for sharing, 
validation, and empowerment. We, the 
new group of women working together 
on Survivor’s Bulletin Board, would 
like this to be a place where survivors 
can not only get information, but also 
share their experiences of surviving/ 
thriving/growing. Letters, poetry, short 
fiction, opinions and essays are all 
needed and welcomed! Please send all 
material to Valley Women’s Voice, 321 
Student Union Bldg., Univ. of Mass., 
Amherst, MA 01003 Attn: SBB 
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chosen to begin and end the book with references to the 
many famous members of our queer nation, past and 
present; their implication, a potentially powerful one, is 
that homosexuals have played a vital and hidden role in 
every area of life and art. This is a worthy truth which 
bears repetition, for those who need reminding. 

While straight people may benefit from this volume’s 
insights, we non-straights will be aware of distance 
created by the use of THEY in reference to homosexuals 
throughout the book (author McDonald is straight, 
author Steinhorn is not). Also, this book is part of the 
Continuum Counseling Series which contains volumes 
on autism, anorexia, bereavement, child abuse, and 
religion in counseling, to name a few. Taken in such a 
context, this book is effective and worthy of 
recommendation to straight people; gay and lesbian 
insight-seekers might want to consult the excellent 
bibliography in the back and find in-depth coverage of 
important topics in books by, and for, us. 
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Poetry 


To Our Readers: Starting with this issue, Mary R. Drews joins the 
VWV as Poetry Editor. Mary’s poems have appeared in several 
little magazines, including the VWV. She holds a B.A. in 
English/Creative Writing and works as a copy editor in New York 


City. 


Four Post Graves 


Both are in a spoiling box, now 
Repeating every expected love act 
Eating each other 

Away, away 

Like tomorrow’s wine and warm bread 
Waiting on the table, 

The taste gives them a gay dizziness 
That lasts until morning, 


| LOVE BEAUTIFUL MARGARET 


I love beautiful Margaret who wouldn’t who doesn't 

but she opens her mouth to my tongue and her thigh glistens 
for me for me. Her long brown curls veil my breasts 

we are four in the waves our sturdy ship sails it’s never 
enough never over and Margaret's mouth forms its smile. 
Again and again she opens the deep red book 

to the page with my name in ornamented script. 

I kiss her cheek till next time and all week long 

I think of her white skin soft as rabbits. 


When their eyes will stab back at their brains 
For it’s late night ignorance 


—Muriel Karr 


The dust and darkness will settle 
In tiny breathing holes 
Punched in by desire’s metal blade scissor tips 


A-shes 
A-shes 
They all fall down. 


—Jennifer Lee Allen 
San Antonio, Texas 


Mountain View, California 


Sister Stone 


My sister stone is silent now 
Where once she spoke and moved 
Like water. 


She was the very first 
of life; 

That spark once struck 

She waited. 


‘But whether for our return 


THE LAW LEANS 


The law leans toward the apparently guilty woman, 
finding her innocent enough—a second chance. 
Those who want pure beauty must go elsewhere. 
Notched branches—calibration by degrees. 

What percent happy are you? and how about now? 


Silence crowns the child’s head. She’s four, 
drinks from a fountain; attacked, beaten. 
I, randomly punched in the jaw; my friend, raped. 


to her 
Or hers to us 
Is not resolved. 


—Eddena Christian 
El Monte, California 


DRIFTING 


Yet together we speak of red-limbed trees, yellow blossoms, 


the nature of Nature, clear colors in a blue sky 


which despite prediction neither burns nor falls. 

The rock doesn't split. My house stands or doesn’t 

and my lip falters at the instruments mouthpiece. 

One can be too bruised to continue in a specific direction 
but unexplored lakes exist, in lands which need a name. 


—Muriel Karr 
Mountain View, California 


Waiting. 

Looking. 

Staring out to see. . . 
past the ocean-liners 
somewhere, . .beyond 
tethered memory. . . 
held captive 

by hungers long unfed. 


—Debra S. Lynn 
Bridgeton, Missouri 


Fragmentation 


I deflect 

the flickering stares 
of those who judge 
with cursory view 


Saying hello 
with my heart 
in stillness 

no sounds 

to obscure 


Discretely I gather 
tethered fragments 
of tender self 
shattered again 
under the pulse 

of capricious lies 


How many deaths 
to die until 

no universal glue 
will salve ire 

and wound 
lodged beneath 
the flaccid skin 

of self 


Speaking to you 
with my heart 
in stillness 

no sounds 

to obscure 

my sole 
defence 


—Carolan K. Stiles 
Seattle, Washington 
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GOOD WILL’S CHRONICLES 


Absent 4 L 
I ps Window of Time 
Up on the hill —For Lynn Burdick, abducted April 1982 


great American 


dream 


tenants brandishing 


only the finest 
sheep gut 
serving doubles 


Don’t forget that you told me 

how the fog was a fog like tonight 

so thick the headlights shine back on themselves, 

can barely see the white interrupted lines on the left of 
the car, crumbs thrown to get back home. 

Fog so thick you lose your hand 


= the valley when you reach out. 

merican nightmare Don’t forget you told me it was a 
belly corroded night like this in April 
with rotgut 


remembering when 
love and dreams 
and guts were all 


‘Good Will’s Weary Gratitude 


aut 


Dollhouse dreams 


. of olde standby 


lavender and lace 


still good for a 


now and then chuckle 
once regarded with 


a schoolmarm’s punctuality 


transfixed by 


the sweetness and light 


of the roof hole 
raining into 


the styro sugar bowl 
Pineapple ring halos 
desiccate and corrode 


rapidly saved 
not even by 
tonight’s craggy 


jaggy 


ironstone screaming ful) 


when Lynn was kidnapped, her black 

purse left on the counter, customers 

came in and left after, didn’t sound the alert, 
the hour of time that passed was too long, 

men searched the woods, couldn’t see through 
the fog, gave up. 

You didn’t want anyone 

to know Reneé stayed overnight at your 
house, tired from searching. 

Don’t forget Lynn, her hair, her glasses, 

her smile, her work bowling with backwards kids, 
don’t forget her shyness. 

Her mother and Reneé are now dead 

but only one person knows if Lynn is. 

Don’t forget they search found bodies to see if 
the dental records match hers. 

Don’t forget each found body means 

a flicker of maybe we'll know 

now to the family that waits. 

Each time they wait and hear, 

no, sorry, it’s not Lynn. 

Don’t forget as I walk my dog 

to this corner where the store sits 

it could have been anyone, any girl. 

Later on it might be me, my daughter, my son. 
Don’t forget that you told me 

how the fog was like tonight 

fog so thick you lose your hand 


In the Ath Floor Walkup when you reach out. 
Il Don’t forget. 
food stamp booklet’s —Laura Rodley 


anorexic scraping 


bottom of generi 


c’s 


p’nut butter coffer 


mercury’s blush 
finger’s dipping 
into no reserves 


ed 


bare knuckles raw from 
hanging on by spit 


99) 


only “ma’am’’s 


enough 


to keep the dream lit 


Shelburne Falls, Massachusetts 


—Charlene Mary-Cath Smith 
Manchester, New Hampshire 
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Bag of Mirrors by Susan Pack-Brown 


The woman became an outcast the mo- 
ment she started bleeding in public. But 
before that moment, the townspeople 
deemed her sensible, even discreet; they 
respected and understood her as one 
mystified by the patterns coalescing 
round her, the leafy purple shadows 
creeping up from her neck to her cheek, 
the soft tremor gathering at her lip 
whenever she heard her husband’sname 
mentioned as casually as the weather. 
Allnoticed her worry and nodded sadly, 
and perhaps, on some occasions, even 
thought to squeeze her shoulder with 
their experienced hands, but a woman 
sagged by the weightof grocery bags and 
ignorant, angry children always coaxed 
them into a purposeful absentminded- 
ness. So they whispered, high-pitched 
and sweetly to the children, while the 
woman squeezed her grocery bags so 
tightly that her hands pulsed red and 
swollen.On those occasions after the 
woman had passed through town, the 
well-wishers had walked on, huddled 
over their clasped hands, lightened by 
whispered conversations with large, 
obscure words that grazed over the pulse 
of the matter and filled their steps witha 
sense of fortune. They knew her problem 
was not their own. They concluded she 
had not found herself, not yet articulated 
and accepted her shadows in the bright 
mirror light of family and community. 
They believed they had helped her with 
the touch they had forgotten to give, and 
brought her the moment's ease that she 
must not have too often, nor take too 
seriously. 

But when the woman gave up her 
mirrors, her husband and her children, 
she soon became an unpleasant, even 
grotesque, event i the lives of the small 
town. On that day she walked into town 
wearing an ivory, knee-length skirt that 
wouldn't zip past an inch, and a blue 
imitation silk blouse she’d bought for her 
honeymoon. 

She had given up her make-up, not 
even bothered to bring it with her, and so 
her shadows were naked to those who 
cared to look: of herleft cheek, animprint 
of a small scarlet horseshoe; from her 
nostril, a thread of blood hardening into 
a single drop at the cusp of her upper lip. 
She carried in her hands a bloated green 
plastic 

bag, stuffed with clothesand pieces 
of mirror, broken by her only moments 
before she left; she had grown tired of 
searching in her face for familiar signs of 
who she used to be, tired of seeing only 
her husband in her face, him needing 
her, begging her to live on so he would 
not die. 

Soshehad gathered whatshecould 
of the broken mirror in her bag, crying 
over the pieces too small to pick up with 
her fingers, the ones twinkling like new 
snow on thelinoleum. She gathered them 


with her hands into a small pile and 
pressed them flat with her palms. She’d 
once heard you could see your fortune by 
the way you poured sugar on the table; 
the patterns would speak to youif you let 
them, if you watched long enough for 
them to take shape. 

But she didn’t see anything special 
as she knelt and waited, only that what 
once was a mirror was now nothing at 
all. She pressed her finger hard in the 
glass, and drew two bloody eyes and a 
smile. A happy face. 

It wasa strangething forthe woman 
to do, and it gave her strange thoughts. 
Suddenly, she believed her children were 
just tugs andwhines and pain that bil- 
lowed round her whenever she moved; 
she believed she was never a mother, but 
a wound, open and sore to the touch; and 
she believed her husband, the one who 
made the billowing children, to be the 
first tug, the first whine, the first pain. 

Having such thoughts alone and 
kneeling on the bathroom floor had 
startled the woman into taking the gar- 
bage bag in her hands, and pullingit shut 
so tightly that the shards of glass she’d 
thrown in it had pierced through. Now, 
the glass glinted in the sunlight as she 
walked through town, bumping the bag 
with her knees. When she crossed the 
busiest intersection, the one guarded by 
the courthouse and the Baptist church, 
the people noticing her grew silent, 
hypnotized by the bag’s slow flashes of 
light. 

The woman satdown onthe church 
steps, tired and bleeding at the kneesand 
thighs from the pieces of mirror jutting 
out of the bag. She slid up her skirta little 
and plucked the little swells of blood on 
her legs. She opened the bag and took out 
a cigarette; lit itand smiled at the group 
of people gathering at the court house. 

“1 won't go back.” she said, and 
drew deeply on her cigarette. 

The people whispered among 
themselves, their voices faltering like a 
cold engine, then gaining momentum 
once they realized everyone was whis- 
pering, until finally they grew so loud 
that shouting was all that was left for 
them to do. One manly voice, one gifted 
with volume and power, shouted, “Call 
the fire department!” and, suddenly, 
everyoneceased talking as ifthey’d heard 
the voice of God. 

Once heretic, unimpressed with the 
outburst and encouraged by the silence, 
asked incredulously, “The fire depart- 
ment?” But the question went unnoticed. 
The group had, inan instant, considered 
and accepted the suggestion of the fire 
department as plausible: the police, they 
reasoned, would accomplish nothing 
with this woman who sat there spread- 
ing blood and confusion over the church 
steps; the minister of the church where the 


woman now perched herself had already 
hidden his hands from the affair, pledg- 
ing immediately after her arrival his 
services to some fund raiser he’d sud- 
denly remembered. 

But the fire department of thissmall 
town was another story: they had saved 
a life once—one of their own. A young 
fire fighter who had taken too many pills 
when his wife of one year joined the 
Peace Corps. The Fire Chief and his boys 
had found him wheezing under the fire 
truck, the pill bottle loose in his mouth. 
The Fire Chief declared it a three alarm 
situation and all the boys sprung into 
action, rallying around the dazed fire 
fighter, picking him up, beating him on 
the back, squeezing him till he tossed up 
the bottle of pills. They saved him and 
drank coffee with him afterwards, even 
nudged himover toa table in their favorite 
corner for a few hands of Poker. 

The young man had quit the de- 
partment, and left town two weeks later, 
despite the urgings of his fellows. But to 
the people of the town, itdidn’t matter: to 
them, a young man’s life had been saved, 
proving that only the fire department 
could successfully defend against blood 
and confusion. 

But before the clanging of the fire 
truck’s bells, or the tremble of the town 
windows at its harried response to the 
fire that would not be put out, came the 
woman’s husband. He wore a straw 
cowboy hat, twosized too big, but pushed 
far back on his head, a light blue shirt 
with snaps instead of buttons, opened to 
aninch of his waist, blue jeans, and a pair 
of light brown loafers. The woman had 
brought him the loafers at last month’s 
flea market, but had been afraid to give 
them to him. Today, before leaving, she 
had left them at the door. 

“Nice shoes,” she said, and the 
husband scuffed his feet on the sidewalk. 
Then he took from his right hand, his 
diamond-chip, horseshoe ring, and 
tucked it in his picket with a shrug of his 
shoulder. The woman stared at him 
through her cigarette smoke. 

“You're bleeding,” he said, pulling 
his hat down on his forehead. 

“Yes, bleeding.” sheconfirmed, and 
lifted her skirt a little. 

The crowd mumbled in argument, 
heads bobbing here and there, confused 
by the obvious. Women do not bleed in 
public, they said. They do not lift their 
skirts and pluck their wounds in public, 
or stare tiredly through cigarette smoke, 
or carry garbage bags across busy inter- 
sections and dump them on the church 
steps. Women do not do that. 

But then the husband said, “Come 
home,” and the people sighed and felt 
better 

“To the kids.” he added and the 
peopleshook their headsand hissed their 
yeses. 


“To me.” he concluded and the 
people cheered suddenly, the men 
thumping each other on the back, the 
women clasping each others hands. 

It was a compelling argument to 
the people of the town, one they hadn't 
thought of, but recognized, in its simple 
telling, something they’d carried with 
them always, something as heavy and 
meaningful as their own weight. The 
heretic, again unimpressed, shouted, 
“Come home to nothing!” and the woman 
dropped her cigarette into the garbage 
bag, looked for the voice and saw the 
smiling face behind it and said to her 
husband: 

“Come home to nothing.” 

The crowd ignored her, too caught 
up in their epiphany, too excited by the 
fire truck’s sudden whine and rumble as 
it passed, hypnotized by the pulsing red 
lights, the glint of noon sun on polished 
chrome and glass. Suddenly, one man 
spilled from the circle of the crowd and 
others followed, charging through the 
well- wishers in front of them, charging 
till the entire crowd had emptied itself 
from the inside out and had formed a 
single stream rushing toward a single 
purpose: the fire truck. They ran blindly, 
guided by whatseemed to them thesmell 
of the woman’ssmokein the truck’s wake, 
yet confident that what was right was 
right in front of them. 

They climbed on the truck as it 
stopped, cheered, “Way to go boys!” as 
the firemen, their faces hidden in the 
shadows of their helmets, rolled out the 
hose and connected it to the hydrant. 

The people gathered and grabbed 
along the hose, yelled “Turn it on!” and 
feltit pulse with wateragainst their hands 
and arms. 

And then, without so much as a 
nod, they turned iton the woman, hitting 
her between her breasts, the force of the 
water ripping her shirt open, and 
knocking her head back against the 
church steps, and forcing the blood now 
seeping out of her earinto a small fanned 
pool on the step above her. They washed 
her carefully from her shoulders to her 
knees until the blood had been cleared. 

Her husband, startled by the com- 
motion, not understanding what power 
his words had on the people, saw his 
wife's skin fold and bulge with the stream 
of water, saw her bare chest splotch with 
and red fromthe pressure and he thought 
how vulnerable she looked, how easily 
taken she had been to believe that leav- 
ing him was as easy as walking through 
town. 

And when the water finally 
stopped, when all the people gathered 
round the unconscious woman and noted 
with satisfaction her moment's ease and 
clean expressionless skin, the husband 
picked up his wife, and gathering her 
sagging weight over hisshoulder, walked 
right by the smoldering bag of mirrors. 
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Review: Slide Show of Contemporary Lesbian Art 


by Stacy Stanford 


Through a process: of networking 
and leuer writing, within five months the 
Harvard/Radcliffe Committee on Degrees 
in Women’s Studies collected over 600 
slides of artwork by lesbians. Every artist 
who submitted her work was included 
among the 80 slides chosen to comprise 
the show “Visible for a Change: 
Contemporary Lesbian Artists, U.S.A..” 

This slide program is an invaluable 
communication of these women’s 
experiences as lesbians and as lesbian 
artists. By being brought to the forefront, 
their art serves the double purpose of 
affirming the lesbian community as a 
whole, and or bringing awareness to the 
bias-holding general public. Although the 
program ended in early March, the slides 
will be available for viewing in the archives 
of Harvard University’s Fogg Museum, 

In its organization, the show made 
obvious several predominant themes 
communicated in these works of diverse 


continued from page | 


Dykes To Watch Out For began in 
the form of a single panel cartoon with a 
punchline, which was carried by various 
lesbian and gay publications. Bechdel 
eventually switched to the multi-panel 
strip form; her first book was a collection 
of these short strips in which characters 
were disposable; created for a particular 


styles and mediums. The first struck me 
intensely since itis a rare find inthe annals 
of art history: women portrayed 
subjectively, negating the voyeur's gaze. 
Bold photographic and painted self- 
portraits in natural settings confronted the 
viewer with a true to life document of the 
artists’ lives. 

Portrayal of mythological images of 
powerful women in various cultural 
contexts was another strong tenet in the 
show, aS was utopian feminist vision 
communicated in symbolic shapes, natural 
objects and female anatomy. These 
idealistic and mystical pieces were 
generally from an earlier period, late 70's 
and young 80's. 

As the exhibit progressed, a 
discordant tone gained predominance. 
These paintings and sculptures critiqued 
U.S. society and expressed anger against 
its politics. One artist, for example, placed 
her androgynous self in the place of 


idea, then discarded. Now, the Dykes 
have names and a continuing storyline. 
Jezanna, Lois, Ginger, Sparrow, Toni, 
Clarice, Harriet, and Mo populate the strip 
and entertain us with the often funny 
glimpses of everyday lesbian life. We sec 
them on the toilet, at work, doing laundry, 
in therapy, falling in love, and making 
love. With the intersection of her life and 
work, Bechdcl creates a rare ireasure: the 


Dykes To Watch Out For 


a Fast RE NoT 

aaa MARRIED, cincer! 

How's MARRIEP) fe Just MOVED IN 
TOGETHER! 


\ 


LiFe? 


You kno WHE kD 
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leading men into splices of famous 
cinematic scenes. Perhaps this was as 
much of a fantasy, considering Audrey 
Hepburn was one of the leading damsels, 
as questioning of gender roles. 

The technological domination of 
reproduction was mimicked in sculpture 
made of everyday objects, reminiscent of 
Marcel Duchamp's ready-made sculptures, 
of “the egg” making its way down the 
tubes. 

A group of paintings and sculptures 
expressed painful testaments to the damage 
inflicted by rape and familial sexual abuse. 
Other powerful photographs poignantl 
depicted women as healers. 

The portrayal of women as lovers 
appeared throughout the show, both in 
erotically abstract images and tender 
photographs of intimacy. These were truly 
a celebration of women. 

Stylistically, the slide presentation 


reflection of ourselves — dykes — in the 
world. 

Lesbians have been virtually erased 
from history, from art, from literature, and 
from the media. There is a great joy anda 
great strength that comes from seeing 
ourselves in Alison Bechdel’s characters, 
it is an affirmation and a celebration of 


_ being dykes, and it helps us to survive the 


was conscientiously planned. Works were 
often shown in complementary pairs in 
which shapes and colors were 
synchronized. 

Although the slide format was a 
convenient medium for the purpose of 
this show, viewing it was logistically 
cumbersome. The slides were identified 
on a sheet of paper, and it was distracting 
to repeatedly look down for reference. 

This exhibit would make an excellent 
publication that could include the personal 
statements submitted by each artist. In 
book form it would be easier to coordinate 
the images with their creators and these 
artists would certainly become more 
visible. Suppose the National Endowment 
for the Arts would fund such a project? 
Vicious circles are hard to break. 

For more information about the slide 
show please contact Jill Pavlon at (617) 
495-9199. 


often hostile world. Her work enriches 
our community with its presence. I have 
to agree that , as she put it, “drawing 
lesbians in an act of love.” 


Alison Bechdel spoke at Smith College 
on Monday, April 8. The lecture was 
sponsored by Green Age literary Collective 
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A non VY mous by Sherrill Wainer 


The mother will not believe what 
she is about to hear from the daughter. 
The daughter knows that but will say it 
anyway because it has been a secret too 
long. The father is dying, will be dead they 
say, within six months and the mother has 
too much to think about; she cannot deal 
with this too. The mother will dismiss the 
daughter's words with a shake of her head 
as though to shake off a pesky fly. It has 
become very popular lately, this incest 
business. It’s the latest fad. Everybody's 
talking about it. You’re not fashionable 
unless you have some incident of it in 
your life. People take a small gesture of 
affection and blow it up until it becomes 
sufficiently large to qualify. Then they join 
support groups and call themselves 
survivors and cry oneach other's shoulders 
and make excuses for each other and 
themselves for having unproductive lives. 
No, the mother will believe that the 
daughter is just being trendy. 

Even though she knows that the 
mother will not believe her, the daughter 
will be furious, she will slam her coffee 
cup on the table, sloshing coffee over the 


by Kirstin Dand 


Ah, Spring! It always feels like I’ve 
been waiting forever to see the sun and 
budding trees again. Now it’s time for 
everyone to strip.to the essentials and 
shake down the blues. For those of you 
who need a nudge, a warm up, or just 
something new, I have two suggestions. 

First off, we have the latest release 
from LIBANA - Fire Within..I admit, I'd 
never heard their music before, and was 
dreading what ] thought would be another 
ordeal of “acoustic guitars and unending 
tales of soured relationships.” Happily, I 
was wrong. No heartrending stuff here, 
folks; just beautiful vocals (I’ve always 
been a sucker for beautiful vocals), 
exquisite music, and a surge of joy. For 
those of you who, like me, appreciate 
heavy thematic stuff, we have the overall 


SUSAN FORTGANG, L.1.C.S.W. 


@ pfivate practice in Psychotherapy with 
Individuals, Couples and Families 


Insurance accepted 


Free Consultation 
Austen Riggs Center 100 King Street 
Stockbridge, Massachuserts 


413*°298°5511 413+ 586-0619 


Northampton, Massachuserss 


rim and ruining the napkins in the napkin 
caddy. The daughter will accuse the mother 
of betraying her sex. It was the mother’s 
generation that made it possible for the 
daughter to acknowledge incest in the 
first place, to speak of it, to know it wasn’t 
her fault, that she wasn’t a ten year old 
vamp who seduced the father. Jt was the 
mother’s generation who buried Freud. 
The daughter will start to cry immediately 
after slamming down her coffee cup. She 
will cry because, though she knew, she 
knew the mother would not believe her, 
she hoped anyway. The mother will 
tentatively reach out totouch the daughter's 
shoulder but the daughter will slap the 
mother’s hand away and continue to cry 
until she is exhausted. The mother will 
wait until the daughter’s sobs have 
subsided, then she will remind the daughter 
that the father is dying. The daughter will 
look up from her folded arms with red 
eyes and no make-up smearing her cheeks 
because the mother's generation had made 
that possible too. The daughter will shout 
with all the venom she can muster, that 
death is too gocd for the father, then she 
will run out of the mother’s house. 


idea of “the beginning of a synthesis of 


The mother will call the daughter 
that evening and get the daughter's 
answering machine and she will not leave 
a message. Later when the daughter listens 
to the messages she will hear a recording 
of a man’s voice telling her she. has 
delayed in dialing. The daughter will say 
fuck you to the voice. She will have been 
out all night driving too fast, recklessly, 
endangering her life and others, shouting 
at other drivers, pedestrians, the mother 
and the father, crying enough to blur her 
vision. The daughter will think about 
committing suicide in order to show the 
mother that she was telling the truth, but 
she will decide not to. Instead, she will 
never speak to the mother again. And she 
will do that, the daughter will, not speak 
to the mother for thirty years, until she will 
be too old to have children. Then the 
daughter will call the mother one day and 
say that she wants to see the mother. And 
the mother, who will be almost eighty, 
will cry and not be able to talk; she will 
disconnect and cry thirty years worth of 
tears that she has already cried many 
times before, then she will cry for the 


many beliefs. There is also a traditional 


our two personae into an integrated Jewish song, “Lo Yisa Goy,” which comes 


creative identity.” A nice theme for this 
season of birth and renewal. The 
progression of the album has a cyclical 
feel to it, not only in the singing of rounds 
(you remember the eternal choruses of 


‘*Row, row, row your boat” around 


campfires), but also for the way in which 
it begins with a bang, and ends with one, 
too. The first song, “Fire Within,” is a 


celebration of inner strength. The songs . 


after that are quieter, but no less intense. 
They are a journey down into the psyche, 
both individual and cultural. The songs | 
are taken from different countries and . 
traditions, and they speak to us all: For 
instance, the song “Neesa” is a Native 
American tale about the Winter Moon, a 
creator. This idea is prevalent throughout 


from Isaiah 2:4; “Nation will not lift up 
sword against nation, nor will they learn 
war anymore.” Finally, the album rises 
again with the last two songs. “Kwaheri” 
is a very upbeat Kenyan farewell, and the 
final song, “And She Will Rise,” is an 
homage to Mother Earth. It is impossible 
not to feel happy and refreshed after 
listening to the Fire Within. 

Next we have an album by Ruth 
Barrett. The title, Parthenogenesis, 
intrigued me. As with Fire Within, the 
central.theme here is creation. The album 
has.a very atmospheric feel to it, with the 
use of dulcimers and wind instruments. 
The songs are all very Goddess-oriented, 
in.all her incarnations. The lyrics are 
nicely written, and Barret sings them well, 


SELF-EXPLORATION FOR WOMEN 


e trained in psychosynthesis 


ANNIE MCCOLLUM 


@ experienced in Jungian 
approaches to dreamwork 


@ emphasis on making choices; 
transforming old patterns; 
and integrating feelings, 
thoughts, and values 
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nearly eighty years she’s lived, until she 
cannot cry any more. After the tears, the 
mother will want to talk to the daughter, 
to tell her that she believes her, that she 
always believed her because she knew 
that the father was molesting the daughter. 
But the mother-had to pretend that it 
wasn’thappening because she didn’t know 
what to do about it and because she could 
not face the shame of having married a 
man who molested the daughter just like 
the mother’s own father had molested 
her. The mother will not know how to 
reach the daughter; she will hope that the 
daughter will know that she could not talk 
then, and that the daughter will call back 
and tell the mother that she never married 
and had children because she didn’t want 
to put any new people at risk of being 
molested. And the mother will agree with 
the daughter that that was a wise decision 
and the mother and the daughter will cry 
together for themselves and for each other 
and for the pain of being separated for 
thirty years and for the joy of being 
reunited. And when the mother dies, her 
daughter will mourn. 


though sometimes her voice sounds too 
affected when simplicity may have served 
far better. For the most part, however, she 
has a beautiful voice which fully accents 
her words and music. The songs 
themselves, though dealing with universal 
themes, havea more solitary and meditative 
feel to them, especially the songs “Danu” 
and “Naiad.” These are more suitable for 
the quieter moments of spring. They are 
tranquil and relaxing, the audio equivalent 
of a hot bath anda cup of chamomile tea. 
After listening, one feels refreshed and 
rejuvenated. 


If you enjoy spring as much as I do, 
I would recommend these two albums to 
complement the experience. This season 
is a time of awakening, and LIBANA and 
Ruth Barret do much to help us along. 
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Necessities/Necesidades 

Battered women's _ service 
organization serving women and children 
of Northampton and surrounding areas is 
currently searching for office space. In 
order to continue to provide a high level 
of services through its hotline and shelter, 
Necessities/Necesidades needs to find 
donated or low-rent residential/office 
space for its offices by May 31, 1991. If 
you can help, please call the Necessities/ 
Necesidades office at 586-1125, M-F, 9-5. 


Graduate Women’s Program at 
UMass 

The Graduate Women’s Program at 
the University of Massachusetts at Amherst, 
has been established with the purpose of 
developing supportive and informative 
programs for women who are either 
presently engaged in or considering 
graduate studies. The Graduate Women’s 
Program is housed in the Everywoman's 
Center, located in Wilder Hall on the 
University of Massachusetts’ campus. It is 
funded by a grant from the Graduate 
Student Senate. For more information, 
contact Deirdre Almeida, Program 
Coordinator, at 545-0883 or 545-3474. 


Western Mass Women in the Trades 
Support Group 

Are you a women working in a non- 
traditional trade such as auto mechanics, 
plumbing, carpentry or firefighting? Come 
meet with other tradeswomen in a 
supportive atmosphere. A support group 
for women in the trades and non-traditional 
jobs will mect from 6:30-8:30 pm, Tuesday 
night for 8 weeks, starting on March 19th. 
The meetings will be held in the 
Northampton area and are free of charge. 
FMI and location, call Sadie Stull at 527- 
8357 or Kat McGraw at 781-6900. 


Youth 2000 Bike Tour 

The Youth 2000 Bike Tour will be 
held on Saturday, May 11, 1991. The 
Youth 2000 Coalition needs this fund- 
raising event to continue providing youth 
of Hampshire County with the information 
and services they need. Please spare the 
time to help out with the tour! FMI, call 
Patty Murphy, Bike Tour Coordinator, at 
783-4151 (W), or 586-7812 (H). 


Canadian Women and AIDS: 
Beyond the Statistics. 

Canadian Women and Aids is one of 
very few anthologies about women and 
AIDS. It contains over 40 articles, 11 by 
women with HIV/AIDS, and discusses 
HIV/AIDS issues; personal stories; the 
vulnerability of various groups of women 
to AIDS; education, and community 
organization. $15.95 + $1 postage and 
handling + 7% GST. Les Editions 
Communiqu’Elles; 3585 ST-Urbain, 
Montreal, Quebec, Canada H2X 2N6. Tel: 
(514) 844-1761. 


Women Visual Artists Publication 

A quick reference guide on women 
visual artists has recently been produced 
by Ann R. Langdon. The booklet is 
intended to provide teachers with a means 
of including in their courses some basis 
information on women visual artists from 
the last five centuries. The bookletincludes 
40 short biographies with accompanying 
photographs of examples of the works of 
European, African-American, Hispanicand 
Native American artists, descriptions of 
“art movements” contemporary with the 
artists, and a bibliography of further 
reading. For mail orders, please send $5 
to cover postage and handling (payable to 
Women in the Arts) to: WIA, P.O. Box 
6697, Hamden, CT 06517. 


EWC Resource and Referral 
The Resource and Referral Program 
at the Everywoman’s Center, UMass, offers 


a wide range of information and referral - 


services for University and community 
women. If you want information about 
women's services in the area, need a 
medical, legal, or support group referral, 
or are looking for housing or a job, th 
eResource and Referral Program can help. 
The Program also has self-help resource 
files and books on many topics of concern 
to women, and a large lending library. 
University and community women are 
welcome to call 545-0883, or drop by 
Wilder Hall on the UMass campus. 
Everywoman’s Center is open M-F, 9-4, 
and Wednesdays from noon to 7. 


Lifeline Counseling Center 

Lifeline Counseling Center - group 
offerings: Coming Out Group for Lesbians 
meets Wed. eves in Amherst, Lesbian 
Therapy Group, general, ongoing group, 
meets Tues. eves in Amherst, Alcohol and 
Drug Early Recovery Group for lesbians, 
gay men, and bisexuals, meets Mon. eves 
in Ludlow. FM! call 253-2822. 


Spiritual Aftereffects of Abuse 

Iam collecting writings and drawings 
from survivors of childhood sexual, 
physical or ritual abuse for the purpose of 
creating a book (or anthology) about the 
spiritual aftereffects of such abuse, which 
will focus on how the abuse affected the 
survivor's view of and relationship with 
God or their Higher Power. Iam interested 
in writings and/or drawings regarding all 
aspects of the abuse and the healing 
process. I believe that the spiritual aspect 
of our lives is important and worthy of 
nurturing and developing. I want to ease 
the isolation of survivors, and create a 
sense of hope and a vision for healing. 
Send writiongs/drawings w/a self- 
addressed, stamped envelope. No work 
willbe published without a signed release. 
Include an indication of your age, gender, 
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Announcements —— 


religious beliefs, affiliation and 
background. Send materials to: Elizabeth 
R. Lewis, P.O. Box 2196, Boston, Ma 
02106. If you would like to speak with me 
or have any questions, please write and 
include your phone number and times 
thatI may reach you. Deadline: December 
1, 1991. 


Survivor’s Bulletin Board 

The Valley Women’s Voice remains 
committed to supplying updated, uplifting 
and life-affirming info to women survivors 
of incest and other abuse. Is there anyone 
out these willing to revive the “"Survivor's 
Bulletin Board” or staret a new column? 
We're always getting books on the subject, 
for review, but we need the women to 
write! Must be woman who can be self- 
directed. Call us at 545-2436 if interesting 
in writing one time or on an ongoing 
basis. 


Kaleidoscope 

Kaleidoscope, a group for older 
lesbians, gays, bisexuals, and friends, will 
hold its next meeting on Mon., May 6, 
from 6:30-9 pm at the Bangs Community 
Center on Boltwood Walk in Amherst. 
We will be hosting an area artist at this 
meeting. FMI call Corrie at 525-2188, 
Warren at 586-4277, or Dave at 773-3092. 
Or write to Kaleidoscope, P.O. Box 1123, 
Greenfield, MA 01302. 


Call for Lesbian Records 

All lesbians, worldwide, are invited 
to enter their favorite record(s) in the First 
Annual Book of Lesbian World Records. 
We want your stories, graphics, cartoons, 
and photos, expressing serious, political, 
or humorous accomplishments. No one 
denied entry for excessive creativity. This 
is your recorded lesbian herstory. Send 
S.A.S.E. to: Seahorse Publications, 1918 
Lakeshore Ave., Suite 32, Oakland, CA 
94606. 


ARISE Seeks Volunteers 

Organizers at ARISE in Springfield 
seek volunteers to help homeless families 
get through welfare red tape to get shelter. 
Training and support provided. FMI 
contact Liz at ARISE, 734-4948. 


Womanshelter/Companeras 
Seeks Volunteers 

Womanshelter/Companeras, a 
Shelter providing services to battered 
women and their children in the Greater 
Holyoke-Chicopee area, needs volunteers 
for the 24-hour hotline, children’s program, 
advocacy, fundraising and in the office. 
FMI please call Edie Jennings Wigfall, M- 
F, 8-4, at 538-9717. 


Cleis Press Seeks Anthology 
Submissions 
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The Conditions Collective is 
accepting submissions for an anthology of 
new writing by women, on the topic of 
women and censorship, to be published 
by Cleis Press. The Collective will consider 
poetry, fiction, analytical essays, novel 
excerpts, interviews, drama, journal entries, 
corrspondence excerpts, and translations 
on this topic. How does censorship relate 
to the issues of race, class, age, 
relationships, sexuality, women in prison, 
women with AIDS/HIV, and women’s 
and lesbian movements? B/W photos and 
other visuals will also be considered. The 
Collective welcomes the work of women 
around the world who feel that a 
commitment to women is an integral part 
of their lives. Please send submissions 
(typed, double-spaced, up to 15 pages, 
with an SASE for return) to: Conditions, 
247 Liberty Ave., Jersey City, NJ 07307. 
Deadline: June 1, 1991. 


Lesbian Manuscripts Sought 

Madwoman Press is accepting 
manuscripts by, for and about lesbians. 
We are interested in novel-length fiction, 
cartoons and commics. Within fiction we 
prefer romances, mysteries, adventure/ 
spy stories, science fiction, erotica, and 
westerns. We are also looking for funny, 
incisive cartoons and comics about 
contemporary lesbian life. The upbeat, 
the tale of triumph over adversity, the 
story of pride in being lesbian, is what we 
are seeking. We'll respond to queries 
within 8 weeks. For manuscript guidelines, 
send a SASE to: Madwoman Press, P.O. 
Box 690, Northboro, MA 01532. FMI 
contact Diane Benison at (508) 393-3447. 


Student Journalism Award 

Second Annual Nation Magazine/ 
LF. Stone Award for Student Journalism, 
recognizes excellence in student 
journalism. Entries should exhibit the 
uniquely independent journalistic tradition 
of LF. Stone, whocombined progressive 
politics, investigative zeal and a 
compulsion to tell the truth with a 
commitment to human rights and the 
exposure of injustice. The contest is open 
to all undergraduate students enrolled at 
a college in the U.S. Articles may be 
submitted by the writers themselves or 
nominated by editors of student 
publications or faculty members. The 
article that represents the most outstanding 
example of student journalism in the 
tradition of I.F. Stone will be published in 
a fall issue of The Nation, and carries a 
cash reward of $500. Send all entries to: 
Nation/Stone Award, c/o The Nation, 72 
Fifth Ave., New York, NY 10011. FMI call 
(212)242-8400. Entry deadline: June 29, 
1991. 
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Through May 12 
DISclosures/DIScomforts: Re- 
cent Work by Sheila Pepe and a 
group show, The Guild Art 
Centre Group Exhibition, are 
two new exhibitions now 
showing at the Northampton 
Center for The Arts. The galler- 
ies are open 12:00 - 5:00 p.m. 
Tuesday to Friday and 2:00 - 
5:00 on weekends. The Center is 
closed on Mondays. For more 
information please call the 
Center at (413) 584-7327. 


At 7:30 p.m. Marlene Gerber 
Fried will read from and speak 
about From Abortion to Repro- 
ductive Freedom: Transforming 
a Movement at LUNARIA 
bookstore, 90 King St., 
Northampton, MA. Please call 
(413) 586-7851 for more infor- 
mation. 
May 9-16 
Ideology-Reality: Recent work 
by Susan Kold and Morgan 
Neville. Gallery hours Mon- 
Thurs. 4-8, Sun. 2-5. 
May 11 


SPECIAL MINI-SERIES OF 
IWRITE FROM THE HEART. 
\Leslea Newman will offer a five 
\\week session of the following 
I/classes, beginning the first week 
fief May: WRITE FROM THE 

HEART (basic writing class), 
POEMS FROM THE HEART 
(focusing on poetry), A NOVEL 
IDEA (for would-be novelists), 
and WHAT ARE YOU EAT- 
ING/WHAT’S EATING YOU 


BED& BREAKFAST 


for WOMER 


Located in downtown Montreal 
ina quiet luxurious setting, offering first class 
accommodation for women traveling on business 


RONNIES' | 


WOMEN AT WORK, a march to 
mark Mother’s Day in a cel- 
ebration of all women’s work 
and a call for justice. The march 
willbeginat11a.m.at Boylston/ 
Tremont Streets in downtown 
Boston and will end at the 
Government Center with a rally 
at noon. Featured speaker will 
be Ina Mae Best, Black Workers 
for Justice; “On the Line” Stories 
of Working Women and More. 
Sponsored by: The Boston 
Chapter of the Coalition of Labor 
Union Women (CLUW) and the 
Boston Chapter of the National 
Organization for Women 
(NOW). For information, call 
(617) 782-1056. 
May 11 & 12 
On Saturday, May 11 at 8 p.m. 
and Sunday, May 12 at3 p.m. at 
Hamden Theatre, the UMass 
Program for Gay, Lesbian, and 
Bisexual Concerns will sponsor, 
“Growing up Queer in 
America,” a one-women play, 


(focusing on body image and 
eating patterns). Please call 584- 
3865 for more information. 


WE ARE ALL DAUGHTERS:a 
writing workshop for women 
focusing on the mother/ 
daughterrelationship. Saturday, 
May 11, from 2:00-5:00 p.m. led 
by Leslea Newman 584-3865. 


BLAZING STAAR HERBAL 
SCHOOL. Workshops and ap- 


written and performed by Chris 
Clique from Minneapolis, MN. 
Call (413) 545-4824 for more in- 
formation. 


May 17 

Local author Lori Paige reads 
from her lesbian Victorian ro- 
mance novel, Passion’s Legacy 
at 7:30 p.m. at LUNARIA 
bookshop. Call (413) 586-7851 
for more information. Women 
only. 

May 26-June 22 

An exhibition of oils on paper 
by Lydia Nettlerin LUNARIA’S 
Up There Gallery. Call (413) 586- 
7851 for more information. 
June 1 

Workers World Party National 
Conference Fighting capitalism, 
racism and imperialist war. For 
more info call (212) 255-0352. 
June 2 

FROM ALLWALKS OF LIFEis 
a benefit march for AIDS action 
and 28 other organizations that 


prenticeships in herbal studies, 
flower essences, herbal prod- 
ucts. Women’s Herbal Confer- 
ence August 16-18. Free bro- 
chure. SASE: BSHS, PO Box 6 
VWV, Shelbourne Falls, MA 
01370. (413) 625-6875. 


FREE. If you have any need for 
Camel boxes (yes, cigarette 
boxes) please call the Valley 
Women's Voice. (413)545-2436. 
They are in the McInerny bag. 


Thornes Markelplace 
Old South St. Entrance 
Northampton 


586-9700 


provide educational awareness 
and support. Itisa 10K (6.2 miles) 
walk beginning at 10:00 a.m. on 
the Boston Common, finishing 
on the esplinade. Last year over 
25,000 walkers raised in excess 
of two million dollars. For ad- 
dition information (pledge 
sheets, etc) call the walkline, 
(617) 266-6906, or write: AIDS 
Action Committee, 131 
Clarendon Street, Boston, MA 
02116. 
June 8 

The Pioneer Valley Labor 
Council and Springfield Action 
Commision, Inc., present Cesar 
Chavez, Pesident, United Farm 
Workers of America. 3:30-8:00 
pm St. Mary's Parish Center 840 
Page Boulevard Springfield, 
MA. Tickets 10.00. For more info 
call (413) 788-7396. 
June 11 

The next mecting of the 
WOMEN’S HORTICULTURAL 
NETWORK, an education and 


e Classies ° Classies ° Classies ° Classiese Classiese 


THE BLACK VIRGIN FILM 
PROJECT needs funding, 
panemes donations and per- 
sonal histories for a film about 
Black Madonnasof Europe. Send 
donations or inquiries to: The 
Black Virgin Film Project, 2103 
Harrison NW, Suite 2211, 
Olympia, WA 98502. 


PROTECT YOURSELF from 
crime and rapists. CURB is tear 
gas ina canister for self-defense. 
in capacitates attacker for 20 


100 Acres © Pool 
Hat Tub © Skiing 


“(he 
CHigch!| 


MAY CALENDAR— 


support group for women in all 
aspects of the trade, will meet at 
7:00p.m.. For directions call (508) 
655-7625 (Natick, MA). 

June 28-30 

Lesbians fromall over the United 
States, Canada and other coun- 
tries, will converge in 
Provincetown for the Fifth An- 
nual GOLDEN THREADS Cel- 
ebration to celebrate what they 
are and their age, whatever it is. 
GOLDEN THREADS is a 
worldwide social network of 
Lesbians over 50, and women 
who are interested in older 
women — no Lesbian is ex- 
cluded. For more information 
pleasecontact: Christine Burton, 
GOLDEN THREADS, P.O. Box - 
3177, Burlington, VT 05401- 
0031. 

July 5,6,7 

National NOW Conference, 
New York City. For more info 
contact the Greater Springfield 
Chapter of NOW, P.O. Box 1312 
Springfield, MA 01101-1312 


minutes. Purse size $12.50, 
home/auto $17.50. Payable to: 
United Assistance Co., 1181 
Lakeview Drive, Forest City, FL 
32708 (must be over 18, no police 

record). \ 


REVIEWERS WANTED. Book 
hungry women wanted to write 
reviews for the Valley Women’s 
Voice. We can provide review 
copies; no experience required. 
Call! (413) 543-2436. 


Innkeeper 
Grace Newman 


ds “Inn 


or pleasure. 
Includes Bee ie Gabinental Breakfast. YO SAECO AG te oe P.O. Box 118V 
783 rue Guy, Montreal, Quebec H3J 1T6 Pers yogurt In our own flaporsi Bethlehem. NH 03574 
Tel./Fax (514) 939-1443 Ge ra al eae (603) 869.3978 


w& Herrett's Lights much reduced calories! 
Rhona Luber Cantor, Proprietor 


+ Herrell's No-Moo: our non-dairy frozen treatst 


A LESBIAN PARADISE! 


pe —u 


COMMON WEALTH 
PRINTING He Rios 


47 EAST STREEY, HADLEY, MA 0103S 
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A Workers’ 
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FOOD FOR _ Food for Thought Books 
ea WAS 


a non-profit workers’ cooporative 


"The uncommon store on the Common" 


Typesetung H 
74 Fonts 
AvontGarde | 


to Capt 


27 S. Pleasant St, Amherst, MA 01002 
Telephone (413) 253-5432 
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Wo, 

THOUGHT 
BOOKS 

ideas for 4 changing world 


10 % off all hardcover books. Special arders accepted 
Members receive 10% off all purchases 


